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EXT. APARTMENT COWPLEX - DAY

The day is calm the clouds hang in the sky, things are
serene.

BRANDON wal ks toward us on the sidewal k, then past.
EXT. APARTMENT COVPLEX - DAY (LATER)

Peopl e wal k by, normal. Brandon then passes by.
EXT. APARTMENT COWPLEX - DAY (LATER)

Brandon wal ks and stops, |ooking around. He’s nervous,
frightened. He watches his back. A car passes, indicating
it’s tine to nove, and he scurries off.

The day is calm
EXT. APARTMENT COVPLEX - DAY (LATER)

bj ects are strewn about, yells and breaking glass are
heard. Instead of nature, birds, wind filling the air, it’s
screaming, tires squealing, and sprinting footsteps
surroundi ng.

Brandon runs, scared, into frame, chased by a DESPERATE MAN
grabbi ng at Brandon’s backpack. Brandon attenpts to di ssuade
himand is pushed to the ground, as the man claws for the
backpack.

Brandon falls to the ground, and the man stands up. He
breat hes heavily, clenching his fists as Brandon noves the
backpack behi nd hinself, defending it. The man stands to
full height.

SAVIOR runs in, froma distance, spotting the attack. He
rai ses his BAT, mid-jog, and swi nhgs down on the man, who
goes down pathetically, painfully.

Brandon spins, shocked, and is terrified of this new,

i nposing figure. The Savior takes a step back, taking in his
hit, then turns his gaze to Brandon. Brandon sits, poised.
He tells Brandon to get sonewhere safe, then turns back, to
continue on his way.

Brandon stands, |ooking at the injured nman, then | ooks away.
He | ooks into the distance, pondering, then turns and runs
back the way he canme in, sprinting, panicked.

The man withes on the ground, pain, desperation.

FADE TO WH TE
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TITLE: THE Bl G ONE

FADE TO

EXT. FIELD - DAY

Fi el ds of grass, blue sky.

Then we see Brandon, sorting through his backpack. He
appears perturbed, upset. He sighs, and turns, |ooking away,
to the horizon. He spots sonething.

He reaches back to his backpack, then pulls out binocul ars,
| ooki ng through to...

EXT. SCHOCL BU LDI NG - DAY ( POV Bl NOCULARS)

WOVAN wal ks up to door, MAN follow ng in-step behind her.
Bot h breathe heavily, shaken. They are hard to nake out
perfectly fromthis distance.

She goes to open it, nessing with sonething on the door, and
he reaches towards her, placing his hand on her shoul der.
She brushes it off, and he speaks to her a nonent. She
speaks qui ckly, succinctly. He acts |like her |oyal dog. He
continually | ooks around, keeping watch.

He goes to grab her bag, and she grabs it fromhim facing
him She grabs his hand, then hugs his arm qui ckly, then
turns, walking in. He follows, hunched over and pitiful,
beat en down, enoti onal

EXT. FIELD - DAY

Brandon puts down his binocul ars, pausing. Hesitating.

He | ooks around, at the barren fields, the quiet day. He
| ooks back towards the building. He takes a step forward.

EXT. APARTMENT COVPLEX - DAY
Jason wal ks into frame, |ooking down at Brandon.

JASON
...Get sonewhere safe.

He wal ks out of frane.



EXT. FIELD - DAY

The grass blows in the breeze. Brandon is gone, and the
field is cal magain.

I NT. CLASSROOM - DAY

JASON paces back and forth in the back, blathering on. Just
venti ng.

"Ch shit, oh shit, those asshol es, those pricks, they didn't
get us, no, they got what they had comi ng, they..."

AUDREY stands still, facing out a wi ndow, a bleak face. She
just listens.

He starts to wind down, and she begins to turn to him

RUSTLE. A sound outside the door, in the building. The two
turn to the door. They nove to the door.

He | eans against the wall next to the door, and she stands,
facing it.

"What are you doing in here?'" She says, angrily.
Qui et.

"Nothing. I'm just here."” The voice returns, a man’s.
Sounds i nnocent.

"Who' s t here?"
"Me." The voi ce sounds cl oser.

"If you want sonething, we don’t have that. W have
not hi ng. "

Foot steps. KNOCK. He's outside the door.
"Why are you here?" She’s calm | evel - headed.

"I didn’t cone in here with a reason. | thought it was
enpty. "

"No. Why are you here, now? Now that you're here, and you
know we’re here."

"I just want to talk to soneone. Look I'’mright outside. |'m
openi ng the door, so just, fair warning."

( CONTI NUED)



CONTI NUED: 4.

He pushes open the door, and it swings to the wall. They
stand, stationary. Nothing’ s changed. Except they know who
they' re talking to now. Jason | eans against the wall,
silent, |ooking at Audrey. She | ooks at the intruder, who's
eye-line is inches fromJason’s.

Brandon speaks first, know ng, guessing, that she won't.

BRANDON
Hi .

AUDREY
Hi, are you |l ost?

BRANDON
|’ malone. No, | know this
building, I was a student. (about
t he buil di ng) Anthropol ogy. O
sonet hi ng.

AUDREY
Yeah, you’'re |ost.

BRANDON
Pl ease. | know to keep ny distance.

Looks |i ke you do too, but | can’'t
be al one. Neither should you. I
shoul dn’t be an eneny.

AUDREY

Why? Are you an eneny?
BRANDON

No, no |l amnot. | want to help.
AUDREY

| don’t want help. | want the

truth. Nothing nore.

BRANDON
| want to be a friend. You and, and
me. W need each ot her.

AUDREY
What’ s your nane?

BRANDON
VWhat does that nmatter?

AUDREY
| want to know.
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BRANDON
Doesn’t matter. | can defend
nyself. And | promise | won't lie.
Not anynore.

Audrey | ooks |ike her expectations were just net. Yup, he
shoul dn’t be trusted.

AUDREY
Ok, Maybe | could trust you. And
maybe, if you don’t lie, you could

trust ne.
BRANDON
l"msorry. | lied alittle.
AUDREY
About what ?
BRANDON
| know you're there... | wasn’'t
sure when to say, so, yeah, with
t he bat.

Jason | ooks at Audrey, who | ooks at Brandon. Jason shrugs
and conmes out, backing towards Audrey. Brandon recognizes
Jason, and he doesn’'t let this be known.

Audrey starts speaking, noddi ng consistently, clearly tense.

AUDREY
You knew he was there.

BRANDON
| saw you guys cone inside.

They face-off.

BRANDON ( CONT. )
|, want to talk.

AUDREY

| don't want to talk.
BRANDON

| can tell.
JASON

Are you al one?

BRANDON
Yes.
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AUDREY
No one hiding around the corner?
BRANDON
No, | ook | apol ogi zed- ... Wat
will it take for you to listen to
me?
AUDREY

Cone in. Let’'s talk in here.

Brandon goes to speak, but considers it. He takes the risk.
No going forward if you don’t take risks.

BRANDON
k. You want ny...?

JASON
Yeah, I’'Il take it.

AUDREY

G ve them here.

Brandon takes his knife out, and holds it. He tosses it
awkwardly onto the ground in front of him She picks it up
and they go inside.

Brandon is unconfortabl e, standing there as Audrey gathers
chai rs and noves them around on the other side of the room
Jason watches him Brandon doesn’t appear phased. Just not
used to being on this side of the confrontation. Qut of

contr ol

Brandon and Jason start a little small talk, the two at a
di stance, but tal king.

Audrey noves chairs into place and Jason slides a chair to
Brandon. Brandon takes it calnmly and sits down, as Audrey
continues noving things into place.

BRANDON
Thanks for |istening. However nuch
you will, | appreciate it.

JASON

How | ong have you been al one out
there? If you are al one.

BRANDON
A coupl e days.
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JASON
Just, hiding?
BRANDON
Yeah. 1, uh, | could use sone
sl eep.
JASON
We don’t get nuch sleep, but, | can

i magi ne nore than trying out there
after dark.

BRANDON
What’ s your nane?

JASON
Jason.

As Jason says this, Audrey stands at the other end of the
| ong table, ready.

AUDREY (TO JASON)
Jason.

Jason stops, and noves away fromthe table,
Audrey doesn’t sit for a nonent.

AUDREY ( TO BRANDON)
What’ s your nane?

BRANDON
What’ s yours?
AUDREY
| asked first.
BRANDON
You did. You ask a | ot of
guesti ons.
AUDREY

| have a lot nore to ask

She takes a seat.

BRANDON
It’s making ne feel a little
uneasy.

AUDREY

Sorry, formalities.
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BRANDON
What do you want ?
AUDREY
The truth.
BRANDON
. K.
AUDREY
Wher e have you been since the fall?
BRANDON
The fall?
AUDREY
Yes.
BRANDON
Around. On canpus- at apartnments.
Sorry.
AUDREY
You a student?
BRANDON
Was. Yeah.
AUDREY

Who were you with?

BRANDON
My roonmate and, sone friends.

AUDREY
Wiy aren’t you now?

BRANDON
| didn’t like nmany of them They
were his friends.

AUDREY
Who’' s he?

BRANDON
My roommate, Frank. He sorta
br ought everyone together.

AUDREY

So Frank | ead the group. How did
you do it?
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BRANDON
Do what ?

AUDREY
SURVI VE.

BRANDON

We found what we needed and traded
for the rest.

AUDREY
Large group?

BRANDON
Enough, yeabh.

AUDREY
That woul dn’t be enough then. Wat
aren’t you telling ne?

BRANDON
l’mtrying to answer your questions
truthfully, | want to tell the
truth here.

AUDREY

Vell maybe | don’t like what |'m
heari ng. Maybe it doesn’t sound
realistic. Maybe |I’mnot buying it.

Brandon pauses. Exasperated, he |leans back in his chair,
trying another tactic.

He tal ks to Jason, lets himknow who he is - the person he
saved before.

BRANDON ( TO JASON)
| know you.

JASON
You know nme?

BRANDON
At the apartnent conplex, at 48.
You, saved ne.

JASON
Ch. Oh. You ok?
BRANDON
Yeah, I'’mfine, thanks to you.
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JASON

I’m gl ad.
BRANDON

You, still got the bat.
JASON

Yeah. Yeah this has served ne well.

AUDREY
So, you know Jason

BRANDON
I, we net briefly.

AUDREY
| didn’t know you were such a hero.

JASON
VWhat can | say?

Brandon | essens the tension in the room nonentarily, then
they continue with questioning. Audrey isn't phased.

AUDREY
Wy’ d you | eave?

BRANDON
| didn’t like those guys. | didn't
want to do what | was doing

anynor e.
AUDREY
Just guys?
Brandon nods.
AUDREY

And what did you do?

BRANDON
| found new groups and tal ked to
themfirst, before anyone el se
dealt with them

Audrey tilts her head. BEAT.
AUDREY
Way did you bring up the guy in the

roon? Your "hero." You could tell
woul d’ ve soon
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BRANDON
| couldn’t. Maybe you woul d’ ve. But
maybe you woul d’ve had himhit ne
wth a bat.

JASON
| don’t just do what she says. |
make ny own choi ces.

AUDREY
Jason.

Jason backs down.

BRANDON
Next questi on.

CAM Wi p-pans as they talk, fromside, one to the other.
Qui ck question, then answer.

Brandon sits calmy, just watching Audrey, who remains
statuesque. He sits up a little.

BRANDON
You know, after everything, I'm
glad we can just sit here and tal k.
Isn’t it a mracle? That we can
just sit here tal king, not yelling
at each other... threatening each
ot her? Not hi ng. Just calm
col | ected conversation. Meanwhile
peopl e are beggi ng for food out
there, ordinary people, killing for
scraps and they don’t even see how
much nicer things could be if
they'd just sit and tal k things
t hr ough.

Audrey | eans in.

AUDREY

You want to threaten ne?
BRANDON

No.
AUDREY

| told you | wanted the truth.

BRANDON
Do you still?
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CAM Wi p-pans as they talk. This tinme, CAM goes back to

Audr ey whenever she starts tal king again,

Brandon briefly. He's in danger.

AUDREY
What did you do "after everything"?

BRANDON
| just tried to keep it together, |
did what | had to do for Frank
Jason, you renenber how scared
was-

AUDREY
Don't do that.

JASON ( TO AUDREY)
Maybe he’s ok Audrey-

AUDREY (TO JASON)
JASON.

He backs off, hesitantly.

AUDREY
You' re using himto try to get on
nmy side.

BRANDON
| just want to tell you the truth,
let ne tal k.

AUDREY
You' re the one who wants to talk,
you' re the one. You want to
"negotiate," what you call it. Just
savi ng yoursel f.

BRANDON
[t’s not about nme... |I'mthe one
what ?

AUDREY

You |i ke how things are now?

BRANDON
This place is hell.

AUDREY
You want to nmess with us, you like
it? CGetting under people’s skin?

and only is on
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BRANDON
Wait, now wait.

AUDREY
How did you plan on this going?

BRANDON
| didn’t have a plan, | didn't plan
to trick you guy-

AUDREY
How nmany peopl e have you done this
to before?

BRANDON
|"msorry, alright, I'msorry,
didn’'t nean to when | cane here-

AUDREY
What did you do for Frank?!

BRANDON
It doesn’t matter-

Audrey signals to Jason with a novenent of her finger, and
he pushes Brandon’s head to the table, and she cones around
qui ckly, placing her knife blade at the side of his throat,
as they keep asking questions.

AUDREY
W aren’t afraid to hurt you, |
Wil do this if youlie to ne!
BRANDON

k.

Jason hol ds hi mdown and has his bat at his side. Audrey
hol ds her knife to the back of his neck. She is direct,
wanti ng answers.

AUDREY
How | ong have you been wat chi ng
us?!

BRANDON

| saw you outside, fifteen m nutes
ago | have binoculars, that’s it.

AUDREY
What did you do?
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BRANDON
| talked with people. | nade deals
with them | made themregret
trusting nme. And |’ m done.

JASON
...You went along with the bad
peopl e?

BRANDON

Yes. It doesn’t matter.

Audrey holds the knife closer.

AUDREY
That' s what matters.

BRANDON
| just wanted to survive. | just
want to hel p.

Audrey releases him and the two stand. Brandon doesn’'t do
anyt hing nmaj or, he stays seat ed.

AUDREY
How are you going to hel p anyone?
BRANDON
| can protect nyself, | negotiate
with people. | do anything I can to
hel p.
JASON

Hel pi ng psychopat hs, creeps, the
baddest peopl e-

BRANDON
It doesn’t matter who’'s- baddest.
What matters is the ones that stop
you fromfalling. The ones who save

you.
Br andon | ooks at Jason.

AUDREY
| don’t need another person who
will

turn on us.
BRANDON
| need you. | will die w thout you,
| AMalone. | risked ny life com ng
in here.
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AUDREY

What happened with that group?
BRANDON

| left.
AUDREY

Just wal ked away?

BRANDON
(Chuckl es) No. They're not the
peopl e to say goodbye. Let you say
goodbye. If you want real thoughts,
the reality? I saw probl ens com ng
soon. | wish | could say | left
because | felt bad, angry about
what they nade nme do- what | chose
to do for them Because | hated
it... | left because things were
going to fall apart, when there
wasn’t enough water for everyone.
Big group. | left because | had to.
That group was done... And, |I'm
done with them

Audr ey | ooks hi mover, as Jason raises his bat, breathing
heavi ly. Brandon | ooks to Jason.

JASON
What did you do to peopl e?
BRANDON
... Not good things and |’ m not
proud.
JASON

You hurt people.

BRANDON
It wasn’t MY plan to.

Jason i s worked up.

JASON
But you did it!

Audrey puts her hand to his chest, seem ngly hol ding him
back.

AUDREY

He did what he had to, |ike us, we
do the sane.
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JASON
We don’t.

AUDREY
What happened out there today? W
did that.

Jason is silent. He backs down. Audrey grabs his bat, and he
lets her take it as he turns and wal ks to anot her side of
the room head in hands. Audrey never breaks eye contact
wi t h Brandon.

AUDREY
We don't like it, but we do it.
Just us.

BRANDON

|"msorry for it.

Brandon | ooks straight down at the table, breathing in and
out heavily.

BRANDON ( CONT. )
Thank you.

AUDREY
It’s what | aimto do. Help.

Brandon | ooks up to neet her eyes.
BEAT.

We hear their voices, talking back and forth, while in video
they are just |ooking at each other, silently.

BRANDON (V. Q)
| just have the knife.

AUDREY (V.Q.)
You just have a knife. | have a
knife. And not JUST a knife. A
goddam kni fe.

BRANDON (V. Q)
| have a goddamm knife.

| NT. CLASSROOM - MONTACGE ( APPEARS TO BE 1 DOLLY MOVEMENT.
FADE FROM SHOT TO SHOT)

Prelimnary period where they' re still learning to trust
they won’t kill each other wth knives. They get closer over
course of it. Learn nore about each other. Thank each ot her.
Enjoy time with each other. Cone to understand one another.
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A - START OFF, ALL 3 PHYSI CALLY DI STANT. GETTI NG TO KNOW
EACH OTHER

BRANDON
How did you guys neet?
JASON
It was after things. | was al one,

she was al one. .

Audrey sits in far corner, facing away. Recovering from
earlier attack

JASON ( CONT.)
Just give her sone tinme, we had a
run-in today. Look, we all need
people. Friends. If it’s just
peopl e attacki ng other people... O
el se there’s no reason for
anyt hi ng.

Brandon pauses, considering this thought, then extends his
hand towards the two of them first Jason, then Audrey.

BRANDON
...l " m Brandon.

Audrey turns, but neither do anything else. He lets his hand
drop after a nonment.

B - SUPPLI ES

supplies alone, plan. then they're like, lets just work
t oget her

Lets trust each other, for a m nute.

C - JASON AND BRANDON SI'T, DI STANT FROM EACH OTHER. JASON
CANNOT TRUST BRANDON. AUDREY | S I N FOREGROUND, PACKI NG SQOVE
SUPPLI ES OR WHATEVER

BRANDON ( TO JASON)
| never got a chance to thank you
after what you did for nme. I wanted
to thank you. Thank you. Thank you.

D - THEY ALL ENTER THE ROOM SUPPLIES I N HAND. ALL GLAD OF
THEI R SPA LS.

JASON
OCh man, | found a sweet shirt.
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AUDREY
Is it clean?

JASON
It's frickin sweet.

Brandon enters the room heavy backpack in tow

BRANDON
You found heat, a heater?

Jason shows himthe shirt. Brandon pauses, while renoving
hi s backpack.

BRANDON ( CONT. )
Oh that's sweet.

E - BRANDON AND JASON ARE PUTTI NG ON SHI RTS, APART FROM EACH
OTHER, EI THER SI DE OF ROOM

BRANDON
Oh man, this is too freakin tight.

JASON
| can’t wear this, it’'s too short.

F - SWTCH SH RTS

The two are wearing the other shirt now, w thout saying
anyt hi ng.

brandon t hanks jason

G - JASON AND AUDREY SIT, RIGHT LOOKI NG AT EACH OTHER
BRANDON |I'S NOT | N THE ROOM

are you ok? audrey and Jason

H - THEY ALL SIT, CLOSER NOW EATI NG

eating/glad |’ minside

| NT. CLASSROOM - NI GHT - INTO NI GHT SCENE, SI TTI NG AROUND
JASON AND BRANDON TALKI NG, SEEM NGLY GETTI NG ALONG THEY ARE
ALL PRETTY CLOSE NOW

M d- conversation. Jason and Brandon sit, Audrey |eans on her
arm all three around a little solar-powered garden |ight,
illumnating their faces. Jason and Brandon tal k, while
Audrey watches, taking in the cal mconversation.

Jason tal ks about sports for a nonent, and asks Brandon if
he’s a sports guy. He's not. He's a little disappointed, but
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then recalls a fond nenory of a friend in his hometown. But
t he sadness sets in. He hadn’t even thought of his friends
back honme until now. What does that say about nme? ... What
kind of friend does that nmake ne?

Feeling down, he sits in silence, |looking at the |ight,
whi | e Brandon ponders this for a second. He | ooks to Audrey
for hel p.

Audr ey speaks up, recanting a tale about soneone she thought
was a friend, but turns out in dire tinmes, they turned on
her. The two of them were getting desperate but swore they
woul d stick together until the end, no matter what. Then he
turned on ne. | never knew themfor real until after
everyt hi ng happened. It was a shall ow friendshi p.
Friendship’s shallow. No one needs friends anynore.

Brandon recalls a tinme early-on, when his neighbor
threatened him and he had to run or fight. He fought. And
he regrets it. It was hard on him

MJSIC. "Tell Me Now'- Moby

CAM Dol lies around the room the three of themas they try
to fall asleep

CAM In the nenories, sane notion, sane direction.

Jason | ays, eyes slightly open, then close. TRANSITION TO
Hal | way. See and hear him arguing with woman, he storns off.
We can hear that he is telling her off, in disagreenent. He
seens like the irrational one here. TRANSI TION TGO

Audrey | ays. She leans up, and starts rubbing her eyes, in a
frustrated manner, trying to cal mdown. TRANSITION TO

Room Hear man arguing with her, pleading with her to find
anot her way. She says there’s no other choice, she says
she’s sorry, and he continues pleading. TRANSI TION TO

Brandon | ays, eyes open, staring at nothing. TRANSITION TO
Apartment |iving roonmfkitchen area. Man is pleading for
Brandon to help him and we see 2 other nen standing to the
side, with weapons in their hands, and it is clear Brandon
is in charge of the situation. The guy al nost breaks down.
TRANSI TI ON TO

BLACK. CREDI TS.

Partway through credits, visuals cone back, as credits
continue in lighter parts of the screen.
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I NT. CLASSROOM - NI GHT

Jason sl eeps soundly, mnd clear. Audrey wakes up, and sees
him watching for a nonent. She then notices Brandon,
sitting a distance away, back against the wall. He holds his
stonmach, breathing deeply, eyes closed. She gets up and

wal ks towards him

She stops near him sitting in another chair. He opens his
eyes, awaiting her to say sonething, then realizes she stil
won't go first. She’s in control.

BRANDON
That was, sone interrogation
AUDREY
That ? Yeah, | nmake sure | know who
I"mtalking to. At |east an
i nkli ng.
BRANDON
Ki nd of intense, you think?
AUDREY
No one said it’s supposed to be
easy.
BRANDON
No one said it had to be that hard,
ei t her.

Brandon tries to settle his stonmach. He cl oses his eyes.

BRANDON
I, I"’'msick sonetines at night. |
don’t know.

AUDREY
What fronf
BRANDON
| don’t have anything... | can’t

stop. Everybody does their things.
Everybody kills. Everyone nurders.

AUDREY
...I"mnot sure about that. |
def ended nysel f today. | don’t
t hi nk nur der.

BEAT.
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CONTI NUED

She holds the can to him and Brandon nunbl es,

AUDREY ( CONT.)
s that why you didn't eat?

BRANDON
No, nostly not... | can still
handl e nyself like | am Can stil
talk, still talk to soneone as
dangerous as you, have it out. And
be ok afterwards. |I'msafe for now,
| like to think. I’mnot hungry,
" m ok for now.

AUDREY
" m hungry all the tine.

BRANDON
Then eat my soup. Your soup anyway.
There it is. It’s going to be hard
to find anything eventually, and
| mnot eating when | don’t need
to, it’s wasting. Until | need it,
" m not wasting...

AUDREY
Not even a little hungry? Even for
this gournmet bacon cheddar soup?

BRANDON AND AUDREY
[ Chuckl es]

backgr ound.

BRANDON
Thank you.

He takes hold of the can, eating sone.

END

BRANDON ( QUI ET, DI STANT)
Ni ce and col d.

in the

AUDREY (QUI ET, DI STANT, EATI NG

Mmmmrhmm
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